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1. 本紙料絹の欠失部分に肌裂紙が露出してい る 箇所が多 く見 られた。




5 . 古い補絹の周囲の本紙絹に剥落が始まり つつ あ っ た 。
6 . 細い折れ、 亀裂が多数見られた。
7 . JJJL裂紙か らの本紙の浮きが見られた。
8 . 裏面より充て られてい る 札｝状の疵生紙の ）恥みが
修理後の状況
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) IJ L裂紙 枯紙 久叩．糾染め （高知井」 ·稔大）
!~~'裂紙 ： 1 J1I 1 天栖紙（奈艮 此布キ ヨ ノ）
陪必紙： 2111 美栖紙（奈具 L砂i キ ヨ ノ）
中製紙文栖紙（奈以昆布キヨノ ）
総裂紙 吋-:陀紙 ~;jl'(物染め （奈艮輻仇i弘行）
泣子線劣化糾
班美温紙（岐恥． 長谷川聡）
桐材太巻芯 ・ 桐材印簡箱 （束が 大J奴爪太郎T.房 ）
中性紙布貼 り 軟
1. 調査 ・ 記録
本紙の状態を調杏 ・ 記鉢し、 Hli蒻の状態について廿真撮彩 を行 っ た 。
2. 表装か らの木紙の取り外し
修l!) !.'?, ix { 1;- 89 
旧表装を残すため、 111表装から木紙部分 を取り外 し、 本紙部分 に謁の子紙を J奨め込んだ。 座金はTり使川
のため取り外し、代わり に蕊利の ,,ト令 を付け替えた。
3. 顔料訓査 ・ 撮彩
東京文化財研究所に於いて、顧料につ い ての調介 を行い、泣光X線分析を行 っ た 。
4. 剥落止め
牛膠水浴液 1 %~2% ( 屯凰比） にて 依lj 洛 11-. めをした 。





宅温の浄水にて軽く 湿 り を り え、 Ill 総災紙、折れ伏せ紙、 坪I~紙 (2 1 11 ) を 除去 した 。
7. 表打ち





裂紙 (1 I可目）、旧 /I)し製紙を除去した。
9. 涙い灰色の粉末の層の除去
1) I LI /lJL製紙を除去 してみると、本紙ぬ面に濃い
灰色の粉末の層が見られ、本紙への彩態及び
新規肌裂紙の接培を考え、これらは室温の浄
水に て i晶 らせた綿棒をころがし、綿に吸い 1[;
る ようにして、無理せず、透過光で州の厚み
を確かめながら、 ）厚 く残らないよう叶能な範
l1J:I で 除去 した 。
沫瓜文化財研究所に於いて、この謀い灰色の
粉末についての訓究を行い、蛍光X船分析を
行 っ た 。
10. 111補紙、袖絹の除去












13. 培裂打ち (1 回目）
7 b Ill裂打ち紙除去條f'I! 中 ( II IJIJL~ 紙除去後災 1(1i よ り撮彩）
価浪い灰色の粉ポの）(•1 が確認．できる 。
<Dur ing Lreatm cnl > Phol ographccl from verso after Lhc removal of 
Lhc original hadaurogmni. 




15. 増裏打ち (2 回目）














風帯を縫製し、 iltrh棒を 削 り、 打使川の金刺I を 収り付けた 。
発装、軸棒、風帯、座金、 紐を取り付けイ t」こげた 。
d 
紙
條J'IJ. 中 ( III M)紙の除去後 災 1 (1 i より 枷彩）
修即報作' 91 
<Durin g lr caLmcnl > J>hol ographecl from verso after the 
removal of lhc original infil paper 
<Durin g tr eatm cnl > Pholograp hccl wiLh Lrans ・
mittecl light from verso a flc r しhe removal of 
the original hadaumgc11i. A number of slri ps of 







1. 111肌製紙の本紙への接牙'\は弱 く 、所々に浮いて
いる箇所があり、旧増裂紙を除よする際にー紹
に剥がれて し まう程であ っ た 。




は、 11 IJJJし裂打ちの糊 に泣人 さ れたもの と 思、 わオ
る 。 （図 57a , b) 
• 111畠約 8 mm前後の）旱い紙テープ状の 111補紙が、本
紙の糾が切れて隙開が空いている 箇所に災 1(1j ,_ 





と考えられるため、 全て除去した。 （図 58a ­
d) 
. I 「I JlJ し裂紙 と浪い灰色の粉末の ）(•'i との 間 に折れ伏
せ紙が充てられていた。
4-• 旧補絹の上に厚塗りの補彩が施されていた。
た、 1 「l補絹周辺部分に補彩がはみ出 している 箇
所があ っ た 。 （図59a-i}
・ 東京文化財研究所に於いて、謀い灰色の粉末を
分析した。












補彩 （オ ーバーペイン ト） を除去し、欠損部に補絹および地色合わせ
の補彩をした。
<After treatment > Over-pa int ing was removed, and tonmg was 




<After treatment > Infill silk resembling the original was applied lo 






9 i 111 補彩條J―1 1 1.後
本紙料糸Ii に被 って いた II I fil l 削 i を 除 l~ し、 似奇り の 釦 にて ·Ml 糸Ii をした 。






"Two Rivers and a White PaLh" 
Conservation Report 
IANDA Masak 1 





"Two Rivers and a White Path" Color on si.lk, hamrin 
Inv. # 1955.44, Cleveland Museum of Art 
Banda Kyuseido Co., Ltd. 
June 2001 ~ End of March 2002 
13-9 Ueno Park, Taito-ku, Toky 
nservation Room, Tokyo NationaJ Museum 
Condition before Treatment 
Conservation Plac 
Dimensions 
Painting Length : 124. 9cm 
With mounting L : 1 
Width : 50. 9cm 
W : 65.8cm 
Format of _mounting Double-surround Buddhist style mounting (butsuga hyogu) 
Mounting fabrics Middle border ( ch珈切四sh£) : L i gh t brown background with Ital-weave in styl 
with smal floral patern 
lain weav 
Roler knobs 直ushu) Gill copper with gilt gold lotus flower pattern 
Cord hanging and wrapping cords (takuboku) 
Metal fittings Plum shap 
Back lining paper Hadaw四tchigami (first lining paper) lzozo paper 
Mashiw~ 零mi (subsidiary lining paper): First layer 1wzo paper 
nd layer kozo paper 
( ), aga加 (fina l backing paper) kozo paper 
Original crease reinforcemcnl paper yojogami (protective paper) 
Storage box Paulownia futomaki shin (roler clamp), paulownia inro box, tatami cas 
Damages 
1. Sections of extensive damage on the silk surf 
(first lining paper) underneath. 
2. There were traces of toning and add 
f lhe oainlin_g were exposing the hadauragami 
hadauraf{am｣in sections where the silk surfac 
was missing. Examples can be found on the faces and figures of the central icon and atendant 
where toning was completed in gold color 
3. There were numerous old silk infils of a different weav 
96 
4. Silk patches extending over an area larger than damaged sections were evident. 
5. Peeling of original painting silk was continuing around the silk infils. 
6. Many instances of minute creasing and cracks were discovered. 
7. The painting was separating from the hadauragami. 
In several areas, the thickness of the bands of support paper (yojogami) pasted on the verso was 
detectable on the painting surfa 
ndition after Treatment 
Pain tin Length : 127. ~cm 
With mounting L : 21b. ~cm 
Width : 50. 9cm 
W: 67. 3cm 
Format of mounting Double-surround Buddhisl style mounting (b叫)7,~[JCI hyogu) 
Mounting fabrics Middle border (chamawashi): Purple background wilh peony and ivy pattern 




ack lining paper 
Infil slik 
rative fabric slrips (ji-:rta｣): Same as abov 
Border mounling (Soji): Light brown twil-weave wilh smal floral pattern: 
newly replicated (Nakajima Yoichi, Tokyo) 
Edge fabric (kosuji): grey (/hliyu-coLor) plain wca v 
Reused origi na I 
Hanging and wrapping cords (Laliuboliu) 
Reused original 
Hadaurauchiga叫· lwzo paper, dyed with yasho and su加 (Inoue Toshia, Kochi 
Prefecture) 




nd layer l,ozo paper, Misu lype (Kon bu Kiyono, Nara 
Nalwuragami (overal lining paper): l,ozo paper, Misu type (KONBU Kiyono, 
Nara Prefecture) 
Souragami l,ozo paper, Uda type, vegetable dye (Fukunishi Hiroyuki, Nara 
Prefecture,) 
(hash祝'ginu) Artificially aged si.lk, electron beam radiation 




Paulownia futomaki shin (roller clamp), paulownia inriJ box (Osaka-Jutaroｭ
Kobo, Tokyo) 
Cover made with cloth-covered acid-free paper 
1. Examination and Documentation 
I 
onscrv a Li on Rcporl 97 
The painting was examined and documented, and the condition of the damage wa 
2. Removal of painting from the mounti n 
In order to maintain the condition of the original mounting, only the painting wa 
the mount and torinolwgami paper was inserlcd. The metal fitings were removed for reuse and 
temporarily replaced by lozenge-shaped fitin 
3. Pigment analysis and pholography 
The Tokyo National Research InsLiLuLc of Culural Properli nducled oisrmenl and fluorescent 
X-ray spectroscopy a n a l y ヽ←
4. Pigment Consolidalion 
A 1%-2% solulion of cow skin glue was used to fix and prevent furlher peeling. The process wa 
repeated until the paint appeared stab! 
5. Damaged sections, including damage on th urface, toning on the back lining paper, silk 
n aｷ'damage ma-" 
_ used to dampen th lighly, and the original 
souragami, orefi硲ega加， and mashiuragam｣( 
7. Omoteuchi (prolccli vc temporary facing) 
f the painting by adding rayon paper with seaweed paste a 
I of lhe original rnashiura辺ami and hadauraJZami. 
Distiled water at room temperature was used to gently dampen parls of the painling. The original 
mashiuragami (first layer) and hadaurogami were removed. 
9. Removing the layer of dark gray powder 
1) After removing th 
throughout the cntir 
2) The Toky 
and conducted fluorescent X-ray spectroscopy analysi 
10. Removing the original infil paper and infil silk 
1) Bands of infil paper were direcly applied lo Lhe painl1 
After discussion, al I LI
previous restoration work were removed. 
2) Removed silk infills were Lransferred lo Lhe "dama2.ｷe mr 
11. New hadaurauchi (first lining) 
tton swabs dampened with room 
ible. In order 
checked with transmitted I ight 
xamined the dark gray powder 
reaslr 
with toning and added lines, from 
A first lining was adhered to was done on Lhe painting using fresh wheat starch paste and kozo 
paper dyed with yasha (dye from alder cones) and ink. After drying, the omoteuchiga叫 (protect i v




12. New silk infils 
New silk infils artificialy aged (electron beam radiation) to resemble the original were added to 
the damaged sections of the painting. 
13. Mashiurauchi (subsidiary lining, first layer) 
Misu paper was applied with aged wheat starch paste as the first layer of mashiurauchi. The 
painting was then pasted onto a drying board to dry. 
14. Crease reinforcement 
Using fresh wheat starch paste, thin strips o:f Mino paper were applied to reinforce creases. 
15. Mas加加chi (subsidiary lining, second layer) 
Using aged wheat starch paste, Mis祝 pape r was applied as the second layer of mash加碑chi . The 
painting was then pasted onto a drying board to dry. 
J 6. lnpaintin 
Th with the silk infils were toned to a general background color. 
The original mounting fabri 
18. The tachiawase and k伍邸gz pr 
The painting and the mounting fabrics were joined and pasted 
paste to form a hangin只 scro ll.
19. Overal Lining 
uperviｭ
to maintain the visual effect 
riginal desiQ:n. 
ainting) 
しhe r wilh fresh wheat starch 
M畑 paper was applied with aged wheat starch paste as an overal lining. The painting was then 
pasted onto a drying board to dry. 
20. Sourauchi (final backing) 
Uda paper and uwamakiginu (outer reinforcement silk) were applied with aged wheat starch paste 
as sourauchi. Kaeshibaガ ( reversing and reattaching the mounting for further drying) was repeated 
:; veral times. The work was then thoroughly dried. 
21. Completion 
靡tai were made, and the lower roler rod was shaved down before reattaching the original metal 
roler knobs. The treatment was completed after the hanging rod, the lower roler rod, filtai, metal 
fitings, and the cords were atached to the scrol. 
22. Storage 
A paulownia futomaki shin (roler clamp), paulownia inro box, and a cover made with cloth 
covered acid-free paper were provided. A wrapping cloth of plain weave habutae silk was provided, 
as wel. 
23. Photo documentation of the completed treatment 
Facts and other isues learned from this treatment 
1. The original hadauragami was barely attached to the painting, with portions entirely separated. 
When the original mashiuragami was removed, this first lining could even be separated with the 
onservation Report 99 
mashiuragami. 
The cause of this condition was a gray powder that had turned into a clay-like substance. A thick 
layer of this substance lay between the original hadauragan⑰ and the painting. Because the border 
area of the back lining paper showed no trace of brush, it is possible that this powder had been 
mixed into the glue used at the time of first lining. (Figure 57 a, b) 
2. Thick bands of infil paper, as wide as 8mm, were attached directly onto the back of th 
where cracks had appeared on the silk. At first, toning and additional lines were believed to hav 
been found on the original hadauraRami exoosed through the damaged sections of the oaintin 
However, durin toration, it wa 
paper. 
Since new lining applied on top of these band 
areas, these bands of paper wer 
3. Orefusegami (crease reinfor 
and the layer of dark gray powder. 
4. In an earlier restoration, a thick coating of tonin 
addition, toning overlapped ar 
5. The Tokyo National R 
powder. Fluor 
iron and silcon. 
6. The Tokyo National 
painting bein 
the original silk infils. In 
9 a-i) 
nducted analysis of the dark gray 
ted large amounts of 
f
 
actually done on these bands of infil 
spectroscopy analysis of later painted additions and 
painting. 
7. Damaged sections on the painting, silk infils, etc., were mapped in a diagram on the "<lama 
map". After discussion with the museun1 and supervisory staff, silk infils with added lines and 
paint from previous restorations were al removed and lransfered to the "damage map" 
8. After discussion with the museum and supervisory staff, thin Mino paper dyed with yasha (cly 
from alder cones) and su加 (carbon soot ink) was used for the new first lining. This made color 
variation less conspicuous among sections that contained strips of protective paper and th 
sections where the layer of the dark gray powder remained. (MT, JL, and JP) 
ril!i nal hadaura. 郎ami
:I fluorescent X-ray 
areas on the original 
L 
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ク リ ーブラン ド美術餡所蔵の二河 I' I 追図 につ いて、ポー タブル磁光X線分析装祐＇．を ） ll い て非破壊で彩色
材料の 』，1,:j杏 を行 っ た 。 さらに、修則過和で」収り除かれた 111 Jリ L災紙および111災打繊維について、それらに定
約してい る 暗褐色物質の同定を幽光X線分析、 X線 I I I 折分析 を ） ll い て 行 っ た 。 使川 した装糾および条件は
以 ドの辿り である。
(1) 彩色材料の分析（二i11J I'I 追図の非破壊分析）
セイコ ー インス ツルメンツ （林） 製ポー タプル訊光X綜分析装 ?i': SEA200 (ロ ジ ウム平:;球）
測虻条竹： 50kV · lOOµ A、 ¢ 2 mm 、 100秒／ ポ イ ン ト 、人気中
(2) Ill)リ L製紙 . I 「I裂打繊維の分析 (2 試料十参名囁式料 2 試料）
磁光X線分析 ： セイコ ー イ ンスツ）レメンツ （株）製SEA5230E ( モ リ ブテン平，‘球）
机1]定条件 ： 15kV · 600µA、 ¢ 2 町11 、 2 00秒／試料、減! I~I  I
X線回折分析 ： 株）マックサイエ ンス Ml8XllF ( 11 1彫;-<,;球）
測定条件 ： 40kVｷlOOmA 、 4 deg/ min 、 0. 02degl/1d l1'}j 
2. 分析帖朱
(1) 彩色材料の分析
4、'j:徴的な彩色を示 してい る 18箇所を 選出して測巫 を行 っ た糾呆を衣 1 にぷす。 衣 中 にはバックグラン ド
を客 し リ I いた正味のX線強度の数値を示したが、）じ索によ っ て検出感炭が災なるため、各）じ索間 のX線強
度比 と温度比は一致 し ない 。 また、この測定は大気中 で行 っ たため、 AlやS i、あるいは そ れ以 ドの軽元
索を検出することは困JJ{(~であ った 。
少i, しの Ca, Fe, Cuがほとんど の箇所か ら検出 された。これは）JJL裂紙の分析糾味を参劣にすると、本紙に
施 された彩色材料か ら検出された ものではなく、 ）IJL必紙に兄 ら れる 1陪褐色の物質に 山米するも のと考えら
れる。ま た、 Pbについてもほとんどの i簡所か ら検出 されて い る が、こ れは本紙彩色の下地 として施 され
た鉛系臼色材料に由米するものであると 息われる 。 白色材料 としてはi1i) j 粉 など に代表さ れる Ca系材料も
補彩と考えら れる部分など (No. 4, 14) で使われている 。 朱色部分ではHgが検出 され、水銀朱などの水
銀系列；色材料が用いられている。また、菊赤色部分 (No.13 ) では少茄のHg とともにPbが大 きく 検出さ
れており、水銀系赤色材料と鉛系臼色材料とが混合されて使われている可能性があ る。また、冑色部分
(No. 3 ) 、緑色部分 (No . 6) か らはCuが大きく検出 さ れており、群青、緑青などCu を 主成分とした材料
が使われていることが推測される 。
(2) Ill肌裂紙 ・ 旧裏打繊維の分析
暗褐色物質が定着 して いる旧肌裏紙、旧裂打繊維および参考試料とした格紙 2 種の蛍光X線分析結果を
表 2 に示す。 これらの測定は、 AlやSi とい っ た軽元素 も同時に検出することを目的に、試料室内を減圧
にし、竹電圧 を 15kVの低電圧に設定 して行 っ た 。
旧肌裂紙、 旧裏打繊維からはSiおよびFeが大星に検出され、それ以外にAl , S, K, Ca, Ti, Cu も検出され
X線分析 101 
た。参考試料とした格紙か らはS , Caが検出 されたことから、 S i , Fe は賠褐色物質に 111 米するものである
ことが予想された。しかし、 X紗枷 I 折分析を行 っ たところ 、凶60 、 1 1 61 にぷすように紺叫性 を 視す IIJj II焦 た
回折ピークは観察されなか っ た 。 l 11J 亙できたピークはS i02だけであ り、賠褐色物質を Iii] 巫することはで




(Ca-Ka) (Fe-Ka) (Cu-Ka) (Ag-Ka) (Au-L/3) (Ilg-L/3) (Pb-
1 阿弥陀 右頻 ノ、 IL.
2 阿弥陀而部後補 ^ ヽ I,. 2 8 49 1 4 4 0 ] 19 5 5 9 
3 楼閣前基壇 」．．而 w 4 43 2 197 1 9 6 
4 回廊下州浜 JlL 474 2 12 0 14 4 69 6 
5 回廊下州浜オ リ ジナル I ' I 6 3 10 5 42 4 91 4 
6 回廊下 州浜脇 緑 2 0 28 5 143 5 32 
7 回廊下 州浜糾欠失 6 4 49 5 88 3 6 8 
8 楼閣基壇の而補彩 ^ 、 I ,. 3 9 31 8 18 9 8 8 3 
9 橋の下 ^ 、 I ,. 10 4 4 4 0 2 21 5 81 6 
10 橋の下 銀 14 9 5 4 0 1 0 2 86 6 
11 7J'( 柑I ネ甫糸甘秤ll 4 3 45 8 6 4 7 1 
12 火河補絹部 朱 3 2 38 9 2 8 15 8 8 0 
13 火河補彩 洲Ui, 9 3 7 9 12 9 105 
14 象の ）I復補彩 120 2 20 9 9 7 34 7 
15 象の腹 オリ ジナル (I 1 4 21 4 27 0 53 3 
16 火河 朱 0 1 12 0 5 1 107 8 16 7 
17 水河 裂打紙涵出部 5 4 42 9 45 7 4 
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"Two Rivers and a White Path" 
X-ray Analysis 
IIA Y AKA WA Y asuhir 
National Research Institute for Cultural Properties, Toky 
1. Outline of the analysi 
The painting materials used in the "Two Rivers and a White Path" in the colection of Cleveland 
Museum of Art were analyzed non-destructively by a portable X-ray fluorescence spectrometer. 
Some dark brown substance found on the first lining and subsidiary lining was sampled and al 
analyzed by X-ray flu〇rescence spectrometer and an X-ray diffraction analyzer. The instruments used 
and measuring conditions are described as folow 
(1) For the non-destructive analysis of painting material 
SEA200 Portable X-ray fluorescence spectrometer (Seiko Instruments Inc.) 
Conditions: 50k VｷlOOｵA, ｢2mm, 100 
ｷX-ray fluorescence analysi 
15kVｷ600ｵA, ｢2mm, 200sec measuring per lpoint, in the low pressur 
ｷX-ray diffraction analysis: Ml8XHF (MAC Science Inc.) 
40kVｷlOOmA, 4deg/min, 0.02deg interval measurement 
2. Analytical results 
(1) Analysis of painting material 
Eighteen positions of distinct color were selected and measured. Analytical results are shown in th 
Table 1. The values in the table indicate net intensity of fluorescence X-ray subtracted from 
background signal. The ratios of X-ray intensity between elements do not correspond with th 
concentration ratios between elements because each element has a different sensitivity to X-ray 
analysis. The light elements, for example Al or Si, cannot be detected through atmospheric ana lysic• 
Small amounts of Ca, Fe and Cu were detected from almost al the positions measured. It appears that 
these elements were present in the brown substance found on the first and subsidiary lining. Pb wa 
also detected from al the positions measured, and was also present in white material used for th 
ground layer of painting. The white substance containing Ca as major component was found in 
retouched areas (No.4, 14). In the area of vermilon (No.12, 16), Hg was detected. However, inten 
levels of Pb were detected together with a smal amount of Hg in parts of light red-color (No.13). 
Substances containing Cu as a maior comoonent such as Azurite for the application of blue (N o.3) and 
(2) Analysis of the first lining and subsidiary linin 
Results of X-ray fluorescence analysis on the brown substance on the first lining and the subsidiary 
104 
lining are shown in Table 2. This analysis was carried out using a primary X-ray at 15kV in the 
ample chamber with low pressure in order to detect effectively light elements such as Al and Si. 
Large amounts of Si and Fe were detected together with a small amount of Al, S, K, Ca, Ti, and Cu. 
It appears that Si and Fe were present in the brown substance because these elements were not 
detected from reference materials. However, the X-ray diffraction peak of materials with crystal 
tructure could not be obtained (Fig.60, 61). The material identified by X-ray diffraction analysis was 
nly SiOz. The brown substance may be an organic material originating from soil. 
Lead 
(Pb-L/3) 
1 Amida Budha, Right chek Gold 21 4 7 9 0 2 29 5 33 3 
2 Amida Budha, Toning on face Gold 2 8 49 1 4 4 0 1 19 5 5 9 
3 Platform in front of castle, Uper section Blue 4 43 2 J 97 1 9.6 
4 Under surounding coridor, Sandbar Light an 474 2 12 0 14 4 69 6 
Under surounding coridor, Sandbar, original White 6.3 10 5 42 4 91 4 
6 Under SllTOUlding coridor, Side of lhe sandbar Gren 2.0 28 5 143 5 32 3 
7 Under su打oundingcoridor, Section mi&'iing silk 6.4 49 5 88 3 6 8 
fronl of platform in the castle, Toning Gold 3 9 31 8 18 9 8 8 3.8 
9 Under bridge Gold 10 4 4 4 0 2 21 5 81 6 
10 Under bridge Silver 14 9 5 4 0 1 0 2 86 6 
11 River of Water, Section with infil silk 4.3 45 8 6 4 7 1 
12 River of Fire, ToningVcrmilon 3 2 38 9 2 8 15 8 8.0 
13 River of Fire 諏ht red 9 3 7 9 12 9 105 3 
14 Bely ofelephant, Toning 120 2 20 9 9 7 34 7 
15 Bely ofelephant, Original White 1 4 21. 4 27 0 53 3 
16 River of Fire Vermilon 0 1 12.0 5 1 107 8 16.7 
17 River of ¥Valer, ~ 奴 110 11cxJ0s1g back hn1g paer 5.4 42 9 45 7 4 8 
18 Temporary back lining paper 1. 8 






X-ray intensity by XRF (cps) 
Al-Ka Si-Ka S-Ka K-Ka Ca-Ka Ti-Ka Fe-Ka Cu-Ka 
79.2 357.9 34.2 60.6 49.9 36.6 321.8 106.9 
41.8 202.1 52.4 56.9 102.2 44.1 685.6 157.5 
21.6 61.'2 55.1 127.2 
39. 6 33. 2 
Identified by XRD 
Si02 
Si02 
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画面の中央に河があり、その/, ~ は火餡の 袖り巻＜ 火の河、右は波立っ竹い水の河にな っ てお り、 その ,,, 」 Li.
に細い 白道がオi'Nかれている 。 河の手涌は此J桑、すなわち祝実の -11上界 である。 卜辺には式家の）挙敷や公卿の
館が描かれ、 彼らがこの 111:で歓楽にふ け る様\ fが表 されて い るが、すぐその上には、 一転してこのtllの利
しみの場面が展開する 。 たとえば、 九相死絵巻に兄 られるような高乳な女性が死んで腐敗が進む場而、
た武士の一団が武悩をかざして 男 を 追いかけ る J蒻 1(1i 、 諒や虎などの獣が男 に製いかかる楊 I面など があ る 。
こ の苦の場而は河の 中 に続き 、火の河の 中では 1。 平均裸のふたりの 男がI仇l 争する楊而があ り、水の河の ij I 
では、剥落に よ って判別 しがたいが、おそらく 光明寺本に兄 られるように、夫船 らしき 男女が幼子の死 を
悼み、 薪を和んで、荼昆の準仙'1 をする 場 1(1j かあ っ たと 名えられる 。 Jilli J(1 jの上部は彼J ド、すなわち阿弥陀如
来の西方浄土である。 中央 に阿弥陀如米、そのJi-:右 に観訂翌薩、勢令芍情麻が坐し、背後に楼閣が建ち並
び、前に菰池が）ムがる 。 娑婆の 且界で武上 に追われ、獣に製われた 男 は 、 ljl'1り を 脱 ぎ、衣を着け、合掌 し
て白道を渡 っ ている 。 此 J ド では釈迦如米がそ れを送り、彼;;1 では jl11f 弥陀、観音、勢令．の三尊が迎えてし
る 。
この画の主題は、 旧」1浄 , -.教の人成名である怖砕が 『感無絨）J経』の注釈曹である 『観経疏散善義』巻
とんあい
四でなかで述べた料喩 に）＆づい て い る 。 束 J ド は娑婆 Ill _· 界、 J1 Lj} ド は極楽浄 1こ 、 水 の 河は貪愛 （む さほりの
しんぞう
心）、 火の河は 1殷;·1竹 （怒 りや竹,;, しみ）、束J伶で間 こえる豹は釈迦如米の教法、 西紀の和は阿弥陀如来の願
意、 そして白道は貪眠煩悩の中 に往生を l頒 う 泊浄な心が牛ずることをたとえて い る 。 鎌介時代以降、浄
宗、浄土真宗、時涼のなかで祁ばれ、少なからず遥協が残 っ てい 、oJ 0 
本図は浄土と 此似 をほぼ笠分に枯'i き 、均整のとれた朴'i:図 をも っ ている 。 また緑、弥、 1 『 、 l'l などを対比
させ、視党的にも 鮮やかな絵l叫である 。 爪都の光明奇．、兵）,j (の香 ‘ 兄美術創＇（ など 、 II 本にある作品に比して
も遜色のない作品である 。 阿弥陀如米の而部や水の河の部分などに糾の欠失があり、 一部図様の不明 に t1
っ た部分があ るが （図62 、 63参照）、 令休 としては ｝瓜状 をよく残して いる 。 用い られた多彩な顕料につ い
ては蛍光X線分析を行 っ た。その際に全るところに鉄を検出 したが、それは肌製紙を取った際に絹の泌面




62 X線与真 阿弥陀如来 と脇士像 米京文化財研究所 ・ 三 iii]足俊枷彩
X-ray, A'l'nida-nyorai and Attendants, 
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"Two Rivers and a White Palh" 
Description 
Teru 
ational Research Institute for Cultural ProperLies, Tokyo 
A river runs through the middle of the painting. To the left is a river of whirling fire, to the right 
is a river of water with bilowing blue waves. A narrow white path crosses in between. Before the 
river is the shigan (literaly'this side of the bank'), or the world of reality. The bottom 
However, above this detail is a 
existence. Th f a noble woman decaying, as in the Kusoshi emaki 
of Death), a troop of warriors raising their weapons and 
chasing a man, or beast at another.* Th 
suffering continue into the river of fire where two men, naked to their waists, ar 
another. 
f 
However, as in the Komyo-ji temple version of this painting, there w 
n battling one 
couple piling up wood for the cremation of their dead child. 〇n the other side of the river is the higan 
(literally,'his side of the bank'), or the Western Paradise of Amida-nyorai (Amitabha). Here, Amida 
sits in the center and flanked by Kannonｭ
(Mahasthamaprapta) is also in attendan 
atsu (Avalokitesvara) who attend to him. Seishi Bosatsu 
his palace that has a lotus-shape pond 
is, in fact, one in the same (see above*) and he is now without his armor and now dr 
He is shown crossing on the white path with his palms joined together in prayer. In "this side of th 
bank," Shaka-nyorai (Sakyamuni) is seeing him off, and in'his side of the bank,'three deities-AmicL, 
Kannon, and Seishi-are welcoming him. 
The theme of this painting is based on the metaphor as told by Chinese Pure Land Buddhist priest 
Zendo (Shang-tao) in the fourth volume of his Kan-gyo sho san zengi (Comments on the Ka冗gyo
Sutra), a compilation of his commentaries on JG⑰ muryoj仇kyo (Amitayuradhyana Sutra). The east 
t bank is that of the Paradise of the Pure Land. The river 
of water signifies poverty in affection (ravenous spirit) while the river of fire signifies anger (rage and 
hatred). Teachin 
world of spiritual poverty and anger and wishing lo cross over lo the Paradise. Since the Kamakura 
The Pure Land and the s嵐gan are depicted in an equally balanced compositional manner. Th 
green, red, blue, and white colors are contrasted Lo create a visually brilliant picture. This work can 
108 
be compared to other versions in Komyo-ji temple in Kyoto and in the Kosetsu Museum of Art in 
Hyogo Prefecture. There is damage to the silk on the face of Amida-nyorai, on parts of the river of 
water, and some painting motifs are partially obscured or lost. However, the state of conservation can 
be considered as quite good. X-ray analysis (Fig, 62, 63) was completed on a variety of pigments that 
was used in the painting. During analysis, iron was detected in a number of places. However, the 
presence of iron can be attributed to the black mud-like adhesive on the back of the silk found after 
the removal of hadaura1<am｣. (See HAYAKAWA X-ray Analysis.) 
(MT and JL) 
I --一一
